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ООМ515 HAVING 
IMPORTANT SHOWS AT SERIOUS ART GALLERIES. 


As this issue Of Rip Off goes 10 press, San Francisco limner 
S. Clay Wilson is off 10 New York for a one-man show of 
watercolors at the MUSEUM OF THE SURREAL АМО 
FANTASTIQUE, 561 Broadway. Wilson said gallery owners 
Ken and Joyce Hansen were so impressed with how fast 
he works they asked him to paint three hundred pictures 74 
but he was only able to finish about a hundred апа у of ^. 
his colorful nightmares on paper. Now let's see if New York ® 
art buyers are sophisticated enough for Ruby the Dyke Yy 
and the Checkered Demon. 


Back in July, the INSTALLATION gallery in San Diego featured the works of Paul Mavrides, Rip Off's own 
ап master, The show contained a number of large- scale hand-worked xeroxes, but the centerpieces 
were several of Mavrides' brilliant black-velvet paintings: а scene from к= 


the JFK assassination, the Jonestown mass suicide, а Keane-eyed Mao Tse- 
Tung, a huge close-up of lung cancer. In case you are unfamiliar with the 
velvet-painting genre, | has been a longtime favorite in the regions close 


'63 Election Рац Mavrides 


to Mexico, where the 
subject matter is usually 
limited to bullfights and 
portraits of Elvis andJesus. MAVRIDES 


In his gallery publication, Proxemics, Dan Wasil 
characterized the new velvets as “blasphemy” and 
as the “defamation of a sacred icon.” Mavrides 
claims he enjoyed his visit to San Diego, the high 
point of which was a visit to а velvet-painting factory 
across Ме border in Tijuana where scores of artists 
turn out thousands of the things every day. The San 
Diegans were very polite and interested, says Paul, 
but nobody bought anything. If you're ever down in 
That corner of the country you should make it a point 
to visit this brave gallery, located in a formerly 
derelict area of San Diego (447 Fifth Avenue). 


Oil on black velvet, 24" x 34" 


In Los Angeles, supercartoonist Robert Williams was opening at the ХОМО ART SPACE, located in ап old 


beatnik neighborhood where they still have poetry readings. The show, entitled 


"Zombie Mystery 


Paintings," represents a new phase in the career of the versatile Coochy Cooty Man. Іп a complete 


about-face from his previous meticulously- 
underpainted old-masters technique (see back 
cover), Willams’ new paintings are crudely and 
thickly done on very rough jute canvas (burlap) 
using harsh oil colors, As he explains in the catalog: 


“Not all artifacts and objects that fit under the title ‘art’ 
Gre created for the sensitive connoisseur...the premise for 
these objets d'art is the production of quickly-executed 
pictures that force themselves on the onlooker and convey 
6 feeling of force-fed expression... these works are design- 
ed to be intriguingly disturbing... obtrusive might be a 
better term... they are certainly meant to be cheap icons. 
covered with а guise of mysterious romanticism... the 
Zombie Mystery Paintings may be fittingly described as 

‘psychopathic cartoons." 


© 1982 ROBERT WILLIAMS 


All of the paintings in this exhibit, according to Robert, were previously sold long ago 
and are on loan for the show by their owners. These are the first dozen or so of an 
ongoing series which, when completed, will be published as a "very heavy-handed 
and melodramatic book," the main purpose of which will be to provide art 
collectors with a number of inexpensive original oil paintings. There is now a waiting 
list of buyers for the remaining unpainted paintings of the series, which Williams 
promises "will not last too long," meaning, no doubt, that they will бе few in number. 
He further points out that since the artist does not have to haggle with the collector 
Over the subject matter, the price of one of these paintings is one-third or one-fourth 
of what it otherwise would have То be. The paintings are priced according to size, 
averaging about a thousand dollars apiece. Financing is available from the artist 
himself, with payments of $50 a month, which sounds like a bargain to us. For info 
contact Ray Zone а! the Zomo Gallery, 512 N, Hoover, Los Angeles. WILLIAMS 


San Francisco artist Guy Colwell, whose strip work is 
perhaps better known in Europe than in the U.S.A. 
owing to the vicissitudes Of censorship, was seen 
earlier this year on the front page of the newspaper 
as he picketed the schlock art marts at Fisherman's 
Wharf in an attempt to drum up interest in the FIRST 
SAN FRANCISCO ARMORY SHOW. That show, 
featuring the works of 50 local artists, was a fiasco, 
but Guy came оц! better in the first annual ART IN 
THE PARK EXHIBIT in September where he won 
second prize in the painting competition. Guy has 
been showing his paintings at bookstores and 
restaurants (CITY LIGHTS, THE MEAT MARKET) and 
organizing studio fours in which art buyers are taken 
on guided fours of various artists’ working places, 
but he has not given up completely on galleries: he 
Han p will be exhibiting in a group show at the STILLMAN 
ነ ኝ +" 4 GALLERY (89 Stillman, San Francisco) in December. 


Self-Portrait with gag —Guy Colwell Oil on Canvas, 10" x 10" 


WHOEVER YOU ARE, WHEREVER YOU LIVE, SOMEDAY YOU'LL COME TO 


There were a couple of other group shows of cartoonists 
earlier in the year: 


in Seattle during August, 

the ROSCO LOUIE Gallery hung the comix and art of 

Jay Kinney, Art Spiegelman, Gary Panter, Charles Burns, 
Linda Barry (Girls and Boys), and Matt Groening (The Weirdo) 
Spiegelman's RAW Magazine can be seen these days оп 
the shelves of better bookstores throughout the world. 


Іп San Francisco in May, the ALTERPIECE Gallery (located 
inside the mohawk-strewn COMPOUND at 3152 168 Street) held 
a show of Anarchy Comics artists Kinney, Mavrides, Spain 
Rodriguez and Melinda Gebble. The hit of the show was one 
of Mavrides' hand-worked xeroxes, a view from the driver's 
seat of an automobile as it bears down on а school bus unloading 
a bunch of kids, the зреедоте!ег reading 110. 


© 1980 ЮММЕҮ & CORNFORD 
From Dr. Wirtham's Comix & Stories 5 


Famous recluse cartoonist Robert Crumb, from his 
small-town hideout somewhere in California's 
central valley, informs Rip Off's art critic that he 
intends 10 retire from cartooning and magazine 
editing (Weirdo Magazine) soon and devote his 
time to oil painting. His paintings are of the neo- 
ultra-modernistic school, sort of cubism-as-seen-by- 
Ernie Bushmiller (Nancy), which sounds terrible but 
which under Crumb's hand actually looks good 


Look for them 
at your favorite 
neighborhood 
zooty art store 
soon. 


GREG IRONS DRAWS ዐዘ HUMAN SKIN 


Greg Irons likes to draw. 

Greg took up drawing comix— Deviant Slice, 
Legion of Charlies, Slow Death, 
Tales of Gregor—Purpleass Baboon. 


He felt isolated from the comix audience. 
It was because he had to draw on paper. 


Now he draws on his audience. 


Problem solved. 


— li... 


At the tender age of 17 he acquired his first 
tattoo. On his arm in small blue lettering he 
displays the legend "Tattoo". 

What attracted him to tattooing as an art 
format to study was its power ав a роршагай. 
Middle-class tattoo taboos to the contrary, 
tattooing is а рап-сийига! social and artistic 
vocation with an ancient history behind it. 
Tattoos have developed into a highly skilled art 
form on every continent. 

For the last three years he has been learning 
and practicing his new medium. Only recently 
has he begun to feel satisfied with his skill. 

Inside the barrel of the tattoo instrument is a 
bundle of tiny needles driven by a precision 
motor at high speed to an adjustable depth. 
The needles are dipped into cups of ink and 
when they puncture the skin, push small 
amounts of ink down into the epidermis. If the 
tattoo ink is not deep enough, the design will 
rise to surface and fade as the skin containing it 
is replaced. The complete set of inks and 
needles required is called a stand. 


۳ | The payoff now for Greg is in the interaction 
||| between him and his subject that takes place 
within a relatively short timespan—three hours 
or less for most tattoo sessions. Greg takes his 
design that's been worked out on tracing paper, 
transfers it to the area undergoing work with 
indelible ink, and fills the 089190710 with tattoo 
color. He may rework a design brought to him by 
his client, draft a new image, fill in around other 
tattoos (often in vastly different styles), or even 
do a new tattoo over an old one. Three hours is 
about the longest an area of skin can be punch- 
ed by the needles without swelling preventing 
futher work. This sense of immediacy and the 
high personal contact that goes with it is what 
he enjoys most. He has to consider the three 
dimensional aspects of his working surface and 
for this he needs a solid understanding of human 
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E Human skin also comes in a few 
jzen shades and colors as well as ranging from 
фрацие to semi-transparent. The tattoo artist 
orks on a surface that moves, changes shape, 
5 depth, ages, wears, scars and even has other 
Wawings on it. АП these aspects must be 
onsidered in the design and execution. 


When finished correctly, the work is alive. 


One popular attitude concerning tattoos is 
that they are permanent—once acquired a tattoo 
is yours for life. The bearer of a tattoo can always 
use it as a self-reference point and many people 
choose to get them for this reason. They are very 


individualistic and can serve an important 
function for people living within institutions like 
the military or the U.S. prison system. Greg 
marvels at the work done in prisons where tat- 
tooing is illegal. The prison artist modifies the 
barrel of a writing pen and drives his ink needle 
with a tape recorder motor. 

If the tattoo is yours, you should get used to it. 
It's permanent. 


True enough, but not from the tattoo artists’ 
viewpoint. For the artist, once the work is begun 
it will end within three hours. When the tattoo is 
finished, it gets up and walks out the door never 
to be seen again by the creator (usually). A photo 
can be taken— but it will be just a photo of the 
work itself. The tattoo artist cannot really own 
his work. How could you possibly copyright an 
arm or a leg? When the person wearing the 
tattoo is laid to rest—so is the art, never to be 
seen again by anybody. So to the artists' point of 
view the work is very transitory. It's very different 
from comics. After all, most cartoonists have 
closets full of their comic books that didn't sell. 
They only wish the books would leave by 
themselves. 


Paul Mavrides 


A PUBLIC SERVICE MESSAGE ABOUT 
The Church of the SubGenius 


A GRAVE THREAT FACES AMERICA TODAY. 
A THREAT THAT MOST PEOPLE HAVE BEEN 
MANIPULATED INTO THINKING IS MERELY 

A SICK JOKE. 
By now, you have probably heard of the 
Church of the SubGenius. They seem to have 
no trouble getting broad media coverage. Like 
me, when you were first told of their bizarre 
practices and beliefs, you laughed—thinking 
it was a parody of kook religions. 


IF ONLY IT WERE! 


The Church of the SubGenius is a real cult 
that is out to turn you and 
your family into wild-eyed, 
dogma-spouting, panhandl- 
ing ZOMBIES for their grinn- А 
ing диги, J.R. "Bob" Dobbs. 


In the last few years, thanks 

to a carefully masterminded 6 

spate of subtle propaganda, 

this would-be One World Religion has 
gained adherents at a much faster rate than 
any other, more orthodox faith. The Church 
keeps its membership figures a closely 
guarded secret, so accurate statistics are 
difficult to obtain, but their ranks this year 
may well number over 500,000. 

The Church publishes literature ex- 
pounding the malignant views of Dobbs and 
his Heresiarchs literally by the ton, and 
fanatical "Bobbies" devote days, weeks, 
and even years of gratuitous service to its 
circulation. These publications, peppered 
with fashionable vulgarities, written in florid 
comic-book style prose designed to dupe 
the susceptible and the lonely, promulgate 
Dobbs’ distorted values. They are rife with 
contradictions and unbelievable claims by 
members—instant money, power, fame, 
sex, even good looks. 

DON’T FALL UNDER THEIR SPELL! 

The SubGenius say WORK IS A SIN YET 
THEY WORSHIP MONEY. They believe that 
all respectable social traditions are part of 
an age old “Conspiracy” that suppresses 
their abnormality. Above all they claim that 
this “Con” denies people their SLACK. 
SLACK is the goal of every SubGenius. 
SLACK is never defined or described. The 
world owes the SubGenius a living and 
"Bob" tells them to fight for it. They call 
this philosophy The Path of Least Resistance 
and claim that by following it, one can attain 
the fabled Something for Nothing. They 
boast, "BECOME RICH LIKE US" and cry 
“ТОО MUCH IS NOT ENOUGH!" Thus they 
prey on the desperate and the poor. 

While professing to be new, this is merely 
а recrudescence of a limitless number of 
religions, philosophies, theosophies, and 
mysteries all jumbled together into an 
unimaginable welter (with a few monster 
movies thrown in for good measure). In- 
deed, the SubGenius claim to believe in 
EVERYTHING. Moronic mega-gnosticsm is 
the sad result, leaving them unfit to even 
shop at a supermarket. 

They are taught “the stupider it looks, the 
more important it probably is." Any con- 
sideration of good taste is subverted by 
Dobbs’ followers in favor of this crooked 
ideal; they watch only bad movies, read only 
trashy paperbacks or comics, and listen to 
horrible music that can only be called noise. 
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Dobbs claims he is the living incarnation 
of SLACK ON EARTH. He is certainly not 
your usual “perfect” master. His followers 
try to emulate his imperfections and faults, 
not his talents. 

More frightening is that these SubGenii 
accept no responsibility for their actions. 
They believe everything they do is decreed 
by WOTAN—a fuzzily described ultra-being. 
Anything they say or do is always denied 
later as illusion. Morals and beliefs are 
changed at the merest whim but if you stray 
from the DOBBSPATH you are severely 
chastised—if not tortured—according to 
rules made at that instant. There is a 
relentless ambivalence to differences bet- 
ween right and wrong in all their teachings. 
“There's a good ‘Bob’ and there’s a bad 
‘Bob,’ is their answer to any kind of 
criticism. "МЕ ARE JUST ROBOT 
VEHICLES FOR OUR DNA,” preaches 
“Bob.” 

"DOCTORS" and DOBBSTOWN 

4.8. "Bob" Dobbs 
has 10 his followers 
the attraction of the 
Candle 19 the moth, 
with much the same 
end result. Newly- 
(169699. members, 
shorn of money, are 
encouraged to journey to a Church run jungle settlement 
in Malaysia (morbidly named Dobbstown in honor of 
Dobbs' close friend, Jim Jones, of People's Temple fame). 
The psychologically distressed recruits are then cut off 
from friends, family, and the outside world. The SubGenius 
use the resulting disorientation to snap their minds and br- 
ing about religious conversion. The isolated pilgrims 
undergo bizzare initiations, are given new names, new 
diets, new families, new habits . . . and are treated to crude 
surgical procedures like Memory Editing, Personality 
Bypass and Third Nostril Opening. These operations are 
performed by "Doctors", certified only by the Church. 
Needless to say, one slip of the Bobmonk's knife and a 
once-promising student is reduced to а shuffling broom- 
pusher Slightly less dangerous treatments (though just as 
permanent) are Acubeating, Pyroflatuation, and ۵۷۸ 
There is always the risk of actual bodily damage and long- 
range SubGenius treatments lead to pathological 
symptoms akin to drug-induced schizophrenia. 

—— — — — 

Church bigwigs go on TV talk shows and 
announce that, "other religions preach love 
but practice hate while the SubGenius are 
not so hypocritical.” They sure aren't! They 
ONLY preach hate!! HATE FOR EVER- 
THING!! Except other SubGenii, of course. 
Everybody else to them is a normal, a 
pinkboy, or a mediocretin and has his 
strings pulled by The Conspiracy. The Con- 
spiracy is headed by the dread "Anti-Bob" 
(naturally!) and anybody involved with The 
Conspiracy is denounced as a False Profit, 
as Church jargon puts it. 


This is their excuse for encouraging the 
end of patriotism, the committing of van- 
dalism, and the subverting of any and all 
authority figures. They say they owe no 


IT IS NOT TOO LATE TO STOP 
THEIR INSIDIOUS PLANS 


! believe it is my duty to deliver those 

| who have gone astray from the insidious en- 

| croachments of this devil cult. My рап is to 

| report this evil to each and every lawmaker 
in our nation: legislators, governors, 

| senators, even President Reagan himself. | 

| shall carry the evidence to school boards, 
civic leaders, the TV networks, and all major 
newspapers. 
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allegiance to any ስሀጠቋባ government and 
yet will take any form of handout or welfare 
from all-too-human governments. И is like 
the very worst aspects of capitalism run 
amok. 

The would-be Supersalesman loves to 
keep his devotees in a state of confusion: 
one must believe in everything from Marx to 
Nixon, from the Bible to Spiderman and at 
the same time one is told all these ideas are 
Conspiracy LIES. The Church has even been 
known to disseminate fake anti-SubGenius 
propaganda to arouse public interest. 

The SubGenius sometimes worship a 
whole pantheon of aliens and demons 
woven into a complex yet flexible 
mythology that includes nazi-hell creatures 
from the hollow earth and Jesus—whom 
they claim is but a monster space-detective 
sent in human form by a galactic banking 
concern to unmask yet another idiotic god, 
Jehovah-1, who is battling the X-ists who 
are linked with the Yacatisma t just 
goes on and on. This nonsense is often 
made up on the spur of the moment. These 
blasphemous tenets are so outrageous that 
at first any sane person thinks it's nothing 
but a massive prank. After all, their primary 
motto is “F**k em’ if they can't take а joke.” 
They themselves describe these beliefs as 
STUPORSTITION. It's an apt term for а 
dangerous deception. DON'T LEARN THIS 
THE HARD WAY. 

These Apocaleptic superkooks delight in 
spreading fear and paranoia about nuclear 
war, global pollution, economic 
cataclysm—any disaster they can think up. 
They claim that our national leaders are as 
crazy as they are but that only the 
SubGenius can possibly have the correct 
perspective on all this. They want to totally 
reorder human existence but they never 
mention what the new order might be. 

At one time J.R. "Bob" Dobbs was a 
aluminum-siding salesman from Florida. 
Always broke, he was encouraged by his 
close friend, L. Ron H—, to start a religion. 
As Ron himself said, “Dobbs, they may be 
pink but their money's green." Founded by 
"Bob" in 1956, the Church grew like a weed 
and today holds tens of millions in its sway. 
Under its tax-shelter cover, The SubGenius 
Foundation, the Church of the SubGenius 
owns incredible amounts of property all 
over the world and has secret influence in 
almost every government, army and police 
force on the globe. It is a testament to this 
hell-cult's success that most people һауе 
never heard of the Church of the SubGenius 
or its Saint of Sales, J.R. “Bob” Dobbs. The 
only way to rout this menace is to expose it 
to the one thing it cannot stand—the cold 
harsh light of Truth! 


Ivan Stang 


However, my friend, this “Awaken America” project is | 

going to cost hundreds of thousands of dollars. I am ask: | 

ing dedicated Americans like yourself to support me with a 

ial sacrificial gift to help me alert people to the evil | 
| 


that is undermining our families and our children's morali- 
ty today. | can't do it without your help! 

Send only ONE DOLLAR for my exciting and unusual 
STOMP OUT "ВОВ" PACKET, or FIFTEEN DOLLARS 
the STOP DOBBS Deluxe Kit. My address is: “5.04 
Р.О. Box 140306, Dallas, Teras 75214. 

! you care about your country and your future, you'll | 
support me in this crusade. ( 1982 IVAN STANG 


IT'S А КАШ! 


DRUGS ТО BE DECLARED ОВЗСЕМЕ IN GREAT BRITAIN? 


Dignified judges forced to look at depraved comix. 


On Tuesday, July 13, the London offices of 
Knockabout Comics (which is also the British 
publisher of the Fabulous Furry Freak Brothers 
and Fat Freddy's Cat) were raided by the 
Obscene Publications Squad, the enforcement 
arm of a law known as the Obscene Publications 
Act, a piece of 50'5 British legislation. Fifty 
thousand dollars worth of reading material (25 
different comics and 30 book titles) relating to 
the subject of drugs were removed from 
Knockabout's shelves. In addition to the in- 
famous Freak Brothers and the Dealer McDope 
board game, the confiscation included 4,000 
copies of Mama Coca, the well-respected ап- 
thropological work about coca growing and con- 
sumption among the Columbian Indians, as well 
as Larry Gonick's Cartoon History of the 
Universe, which carries only a passing reference 
to drugs. 


Knockabout owner Tony Bennett (that's spell- 
ед the same as the one who left his heart in San 
Francisco) says that the seized property is being 
held for an indefinite period by the police while 
they try to decide whether some or all of the titles 
should be forwarded to the 
Director of Public Prose- 
cutions for further action 
under the Obscene Publica- 
tions Act. If this seems 8 
tle far-fetched, it must be 
understood that the defini- 
tion of "obscene" under 
this law includes anything 
“likely to corrupt or 
deprave," which is a 

The Other somewhat broader inter 

Tony Bennett pretation than our own 

American concept of the word. 


This is the way their law works: if the Depart- 
ment of Public Prosecutions, after seeing the 
material taken in the raid, decides that it is likely 
to corrupt or deprave, an order is then issued for 
its destruction. The bookseller may appeal, but it 
is the Bookseller's responsibility to convince а 
local magistrate that the material is nor obscene. 
Furthermore, we are told, it has already been 
decided in previous cases, usually concerning 
pornography, that a British subject may be 
depraved or corrupted even though he shows no 
outward signs of depravity or corruption—the 
mere fact that one has read corrupting and 
depraved material is considered sufficient proof 
of deprayity and corruption, Retailers of por- 
nography are usually given refunds by their 
wholesalers when their books are destroyed, but 
it is doubtful whether the alternative publishers 
responsible for the printing of most of the dope 
books have that kind of money. 

Bennett has been through this before. In 1978, 
200 copies of Larry Todd’s Doctor Atomic’s 
Marijuana Multiplier were seized by customs of- 
ficials when they reached the shores of England 
and then passed on to the Obscene Publications 
Squad, who returned them to Bennett after the 
Department of Public Prosecutions decided no 
action should be taken. 

A large number of copies of Thoroughly Rip- 
ped with the Fabulous Furry Freak Brothers were 
also held without explanation by customs for 
several months, and released after it was too late 
to sell them for Christmas. It must be said, 
however, that a lot of countries have customs 
restrictions on book importation, for economic 
as well as political reasons. It’s that censorship 
squad cruising around inside the country that 
would seem to be the more dangerous. 

The last important court decision in Britain in- 
volving obscenity was that of the book Lady 
Chatterly's Lover in the Fifties. The prosecutor 
reportedly asked the jury in his summation 
whether they thought this was the type of book 


suitable for their wives or servants. The jury, be- 
ing.composed of ordinary people, was so offend- 
ed by this tone that they refused to ban the book. 
British prosecutors today cannot be expected to 
make that sort of stupid blunder. They apparent- 
ly don’t even have to prosecute legally, since they 
can apply quasi-legal harassment to a degree suf- 
ficient to drive most booksellers out of business 
by confiscating their stock and holding it for as 
long as they wish without giving the owner as 
much as a written receipt. 

The British police, in matters of obscene 
books, normally act on complaints from the 
public, more or less like our own police. Theirs, 
however, are not legally restricted in this sense. 
Tony Bennett says that some person or persons 
with influence have decided they don't like all 
this drug literature and are having the police 
raids performed by pulling strings, and there is 
no reason to disbelieve him. 

Can you imagine what would happen in the 
U.S.A. if we permitted books to be sold only at 
the discretion of “public opinion,” as tested and 
interpreted by the police? 

In 1957, the United States Supreme Court 
came up with this definition of obscenity: 
“whether to the average person, applying con- 
temporary community standards, the dominant. 
theme of the material taken as a whole appeals to 
prurient interests." (Prurient, as defined by 
various dictionaries, means *'lascivious, lewd, 
lustful, salacious, or unchaste.””) Obscenity, ac- 
cording to the court, was by definition “utterly 
without redeeming social importance" and not 
protected by the First Amendment. 


In 1966, dealing with the book Fanny Hill, the 
Supreme Court clarified itself, stating that a 
publication could be banned only if all three of 
these elements were present: (1) The dominant 
theme of the material taken as a whole appeals (6 
a prurient interest, (2) The material is patently 
offensive to contemporary community stan- 
dards, and (3) The material is “utterly without 
redeeming social importance.” 

After Richard Nixon’s appointees began to 
make their influence felt upon the Court, they 
changed its direction. In Miller v. California 
(1973), the previous test of “utterly without 
redeeming social importance” was rejected, the 
Court ruling that “А work may be subject to 
state legislation when that work, taken as a 
whole, appeals to the prurient interest in sex, 
portrays in a patently offensive way sexual con- 
duct specifically defined in the applicable state 
law, and, taken as a whole, does not have serious 
literary, artistic, political, or scientific value." 
The court then added that a jury may follow the 
standards that prevail in its own community and 
need not apply national standards. The word 
"community" was not defined, leaving open the 
possibility that anything calling itself а com- 
munity could legally control what other people 
read. Freedom of the Press is under judicial at- 
tack on other fronts, too, having been found by 
the courts during the last decade to have violated 
individual rights, privacy, and the right to a fair 
trial. Book-burners and those who would have 
press censorship are whooping with glee. 

The British say they believe in the concept of 
freedom of the press. They neglected, however, 
to write it into their constitution as we have done 
in the First Amendment of the Bill of Rights. 
“Congress shall make no law," our Constitution 
says unambiguously, "respecting an establish- 
ment of religion, or prohibiting the free exercise 
thereof; or abridging the freedom of speech, or 
of the press; or the right of the people peaceably 
10 assemble, and to petition the government Гога 
redress of grievances.” There is another section 
of the Bill of Rights, the Ninth Amendment, 


which is sort of an umbrella clause, sáying, “The 
enumeration in the Constitution of certain rights 
shall not be construed to deny or disparage 
others retained by the people." This is the one 
the States” Righters use to justify voter 
discrimination laws, but it seems as if it might be 
usable for good ends some day. 


It is interesting to follow the trail of Freedom 
of the Press lurching through the Supreme Court 
of the United States during the last half century. 
Here are six landmark cases: 

Near v. Minnesota (1931). In declaring a state 
law unconstitutional, the Supreme Court found 
freedom of the press means "principally, 
although not exclusively, immunity from 
previous restraint or censorship.” 

Grosjean v. American Press Co. (1936). A. 
Louisiana tax law was declared invalid because it 
limited the “circulation of information to which 
the public is entitled.” 

New York Times v. Sullivan (1964). The Court 
found that libel laws cannot be used to cast a pall 
of fear and timidity on the press. “Debate оп 
public issues,” it said, “should be uninhibited, 
robust, and wide open." Concerning the libel 
laws themselves, The Court found that a public 
official may not recover damages for libel unless 
he can prove actual malice, that is, that the state- 
ment was made “with reckless disregard of 
whether it was false or not.” (Here's another ex- 
ample of a wide difference between U.S. and 
British laws—the British are tough on libel, 
allowing huge judgements against Private Eye 
Magazine in the 70’s for making fun of impor- 
tant rich people.) 

Branzburg v. Hayes (1972). The Court rejected 
arguments that the ability to preserve the secrecy 
of news sources is essential to a free press and 
held, 5 to 4, that а reporter must testify, and 
reveal the contents of his notebooks, before a 
grand jury. 

Miami Herald Publishing Co. у. ТогтШо 
(1974). Political candidates cannot, it turns out, 
get free space in newspapers for reply to criticism 
of their character or official record. 

Bates ү. State Bar of Arizona (1977). This one, 
although not directly related to press freedom, 
contains an interesting phrase. The Court decid- 
ed that lawyers can advertise, because restriction 
“serves to inhibit the free flow of commercial in- 
formation and keep the public in ignorance.” 

But all this, of course, isn't going to do Tony 
Bennett over there in London any good. How are 
we going to help him with his own legal defense, 
if it should come to that? If this were our own 
court system we were talking about, it could be 
confidently predicted that a good enough lawyer, 
somebody like Racehorse Haynes now that Percy 
Foreman is retired, could persuade the court to 
say that in order to be depraved, a person must 
first be proven legally praved. But Racehorse 
doesn't carry much weight in London. Everyone 
in Britain is already familiar with George 
Orwell's warning about not letting the govern- 
ments of either left or right manipulate and 
debase the language. 


What they've forgotten is their own Lord Ac- 
ton's epigram concerning power, which, he said, 
“Tends to corrupt.” It's power which those in- 
visible people who may have caused the confisca- 
tion of Knockabout's books certainly possess, 
and if power tends to corrupt , well, then by their 
own legal definition, this whole business is 
OBSCENE. So (if you follow us) let's help stamp 
out obscenity and abolish all censorship now! 
Three or four issues of Knockabout Comics 
have been published and are still available, unless 
the bobbies carried them all away, from 
Knockabout, 249 Kensal Road, London W10. 
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Пауе 
Sheridan 


1942-1982 


Underground comics lost one of its best Sunday, March 28, with the 
death of Dave Sheridan. A victim of lymphatic cancer, which he only 
recently learned he had, Sheridan went quickly, and we who loved him 
can be glad at least that he was spared prolonged suffering. 

Sheridan is perhaps best remembered for his Dealer McDope character, 
the master of sly disguise, who appeared in Mother's Oats Comix, a title 
he and Fred Schrier created for Rip Off Press in the early days of the 
counter-culture. The two artists came to San Francisco from Cleveland, 
Ohio, where Sheridan attended the Art Institute and met Austinites Pat 
Brown and Gilbert Shelton, both of whom had worked on the legendary 
UT humor magazine, The Ranger. И was a creative meeting that was to 
endure, blossom and expand on the west coast, with Sheridan becoming 
for all practical purposes “опе of the family," closely associated with the 
Rip Off Press gang until the end. 

I remember when Dave and Fred first walked into Rip Off with the art- 
work for Mother's Oats #1. We ай immediately cackled over Sheridan’s 
stuff but the drawing on Schrier's strips was weak by comparison and we 
tried to give him the ol’ “we'll сай you, don't call us" routine. Dave set us 
straight: you publish both of us, or we both walk. That's the way he 
was—all or nothing, fast in his friendship, once with you, with you 
through thick and thin. 

As it turned out, Schrier's artwork developed rapidly and he was soon 
as astounding as Sheridan when it came to visualizing altered states of 
consciousness and capturing the psychedeliuc experience on paper. No 
one could do it better than they; their strips still stand as landmarks, both 
in subject matter and mind-boggling execution. 

After Schrier left the “scene,” to join the Peace Corps in Afghanistan, 
Sheridan stayed on and continued to contribute to many publi- 
cations—Skull, Slow Death, Tales of the Leather Nun, to name a few. 
Then he teamed up with Shelton to work on the Fabulous Furry Freak 
Brothers and helped take this strip to new heights of graphic lunacy. 

I don't think I’ve ever known a more gentle, sweeter human being than 
Dave Sheridan. 1 never heard him raise his voice in anger; and if he had 
one mean, low-down vibe in his entire body, I never felt И. Cancer may 
have felled his corpus but it never came close to his delecti. His humor 
жаз quiet and strong, exuberant with life. Most of all it was honest, and 
50 was he. Sheridan was an increasingly rare American species: an artist 
who practiced what he preached, whose “real” life was as much an art as 
his creations on paper. The fact that Dave Sheridan is dead and Charlie 
Manson still with us is a post-Love Generation irony that speaks to those 
who rummage in the dust bin of life for reasons why. But if there is any 
humor in such a grim situation, Sheridan could have found it and he 
would have whipped out a picture and shown us how to smile. Without 
him the rest of us who still hang on to the tattered legacy will have а 
harder time finding something to laugh about. The Overland Vegetable 
Stagecoach has rumbled into the sunset. Dave Sheridan is gone. 

Peace to his ashes, until we meet again— 
—be it in cosmic splendor, ог on anthill 4 9%. 


Jack Jackson in the Austin Chronicle 


Dave left behind his wife, ауа Sheridan, and a daitghter, Dorothy 
Rae, born a week after his passing. 

Many of Dave's contemporary artists have donated pieces of their best 
original art to be sold for the benefit of Dava and Dorothy Rae. Some of 
Dave's sketches are for sale, too. For a complete list of artwork for sale, 
send $1 to Rip Off Press, Inc., Р.О. Box 14158, San Francisco CA 94114. 
Any size contribution can be sent directly 10: 

BABY SHERIDAN. ACCOUNT #83-25-097-7, First Federal Savings, 

P.O. Box 248, Fairfax CA 94930. 


Joe E. Brown, Jr. 
1942-1981 


Longtime comics writer Joe Brown died 
їп Austin, Texas, shortly after 
completing the script for “Wonder 
Wart-hog and the Ваше of the Titans.” 

Joe's unique sense of humor appeared 
in the comic scripts he wrote for his 
friends, Gilbert Shelton and Tony Bell, 
and together the three of them produced a 
large body of classic comic humor. Joe 
was also editor of the legendary Oat 
Willie's Austin Enquirer. He tried his 
hand at stand-up comedy and acting, 
studying drama briefly at the University 
of Texas. He appeared on the stage in 
New York City and Austin. 

His wit and wisdom were brilliant and 
original. We are unlikely to see another 
talent like his pass our way again. 


THEN YOU ADMIT, DOCTOR WILDEBEEST, 
THAT THE CONTINUOUS AND EXCESSIVE READING 
| ОҒ COMIC BOOKS MAY POSSIBLY LEAD TO 
COLOR-BLINDNESS እ THE READER 2 


С EDITORIAL 


„Well, comix fans, here it is, the grand, 
new improved Rip ОН N*11, with the prom- 
ised additional pages, color, and size. I'm 
not sure if this a promotion for me, though, 
since Rip Off Comix is now relegated to the 
status of a section inside the magazine. If 
you are a comix purist like myself, you can 
just take a pair of scissors and cut off the 
first eight or ten pages, the part with the 
text and photos, and what remains will be 
the original Rip Off Comix, more or less. 
That's what I'm doing. 

Commencing this issue is a new Freak 
Brothers story by Shelton and Mavrides, 
which will be continued in the next ten or 
twelve issues of Rip Off. When this epic tale 
is finished it will be published as a book by 
Rip Off Press, Inc. This will be one of the 
longest comic stories ever written, a monu- 
ment to the persistence, if not the intrac- 
table thick-headedness, of those three 
fictional marijuana addicts. Also in this 
issue is the fourth part (of five) of Wonder 
Wart-Hog and the Battle of the Titans, a 
seemingly never-ending epic itself, having 
been started fifteen years ago and only this 
year being brought to the point of comple- 
tion; a story by previous Rip Off American 
contributors Hal Robins (of Dinoboy fame), 


Foolbert Sturgeon (or is it Frank Stack?), 
and newcomer to our pages Byron Werner, 
publisher and perpetrator of the absurd 
Famous Potatoes magazine (Box 49623, L.A., 
CA. 90049). We have some pages by several 
Europeans whose work is familiar to 
readers of previous issues: Hunt Emerson, 
Marti, Charlie Schlingo, Willem, and Reiser. 
Finally, another package has arrived from 
Gilbert Shelton, now in Holland, containing 
a broad selection of comix from the 
Netherlands. All in all, a jolly bunch of 
scribbling. 


It always makes me envious to look at all 
this rich cartoonery, which is the one and 
only true popular art in our country (and 
others too). In fact, | have been learning to 
draw myself. No, no. Not the picture on this 
page. That was done by Mavrides from a 
blurry photo | sent the layout people. It does 
show my rifle-mounted, long-range (35 
yards) paint вргауег which | am using in my 
travels throughout the nation, drawing pic- 
tures on the sides of buildings and other 
suitable places in order to educate and im- 
prove the lives of the common citizens. 


Around my neck is my computer collar 
which contains my automatic language 
translator, a complete legal library, and a 
selection of sixteen popular songs which 
will be used to sustain me through my trek. 
It also contains a Publisher-controlled 
radio-detonated mini-bomb to make sure | 
meet their ridiculous deadlines. If we never 
see one another again, dear reader, | am 
now bidding you a fond adieu, as well as the 
traditional aleeeeeeeeeeeeee!From now on | 
will be sending all my correspondence in by 
secret coded systems involving both the 
latest computer hardware and homing 
pigeons. 


Yours in anarchy, 


Frappington Wildebeest VII 
Managing Editor, Rip Off Comix 
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GANGS OF THE AMERICAS!) 
【cgos5-INPEYXEP BY NAME, GARB, Ч 


AND TERRITORY, FORTUNATELY? 
диск, ACT WHERE ARE WE ን 


2 / С n 
а | 
ЧЕ = Ç 


= 


You us ክላይ W 
ል NICE TRIP 
5 
KIDDING f شتا‎ ass 


س 
HEY, Г THouaHT WE WERE‏ 
GOING To GET To RIDE ома 846‏ 


МЕРТ NOT So MANY TRAVELERS GOING TO THE AIRPORT H, ፲ THINK THERES STILL A FEW FOREIGN AND CHARTER 
NOW, SINCE ALL THE MAJOR AIRLINES WENT BANKRUPT f Же OUT ОР HERE, BUT የላ ዕዕ OUT 


OSTLY PEOPLE JUST 
то THE AIRPORT To EAT AND DRINK AND бо SHOPPING ፆ 


2 SINCE WERE GONNA HAVE To SPLIT UP, LETS 
PLAN TO MEET. TOMORROW AT NOON AT THE 
ВА55Х IN BOGOTA 


5, 


БУ FREDDY, ۷۵۱۵۳ THE MOST LIKELY то 
GET LOST, 50 YoU TAKE THIS ROUND-TRIP 
HERE, LET ME PIN (T T YOUR SHIRT? И 


|Y ۲۲۱۱۱6۸5, vou TAKE ሲህ 
РУ THIS ONE-WAY TICKET! 8 


4 Е ROUND-TRIP он 
"RUTAS DEL GUAJALOTE” AIRLINES AND 
А ONE-WAY ON “AERO CARIEE THATS ALT 


~. THERES NO BAGGAGE COMPARTMENT 
ON EITHER OF THESE PLANES! YOU'LL 
HAVE TO CARRY ON YOUR LUGGAGE! 


ቁ ው. AND IF You CANT MAKE IT 


441774 


(1711 т? 
ከ "S 
YoU CAN GET ል RETURN 


TICKET EASIER WHEN 
WE GET To BOGOTA! 


ሀያ $ЕЕ YoU GUYS 


|| ETÀ 1,2. 
о томо! 


RROW! KEAS 


TICKET 
SOMEPLA 
E: 


се! | 
— = = 
አዜ 


Eras] 


5 7 


IN THE BAR, FAT FREPDY SOON IN THE INTERVAL, Fi IKLIN HAS НА! 
FINDS ል CONGENIAL ТАВИ THOROUGH SEARCH BY МАСМЕТОМ! A А 
OF: 


ЕТЕК, ЖА NO LUCK IN HIS SEARCH Fo A TICKET... 
X-RAY, AND DRUG DETECTING GERBIL, | | 14 Where 2 
СД Brn FRIENDLY AREE ЕР | | YOU GONG? Yeu W -nieret To СИОМБА! 
MIGHT LIKE To 1 DONT HAVE TIME 
To TALK To SOME, 
DAMN ۲ 


| THATS ODD! I THOUGHT IT E р 
WAS THE OTHER DIRECTION? THIS 


GUY MUST KNOW SOMETHING Т. DONT! ца, р цн 
ርን 
SURE ENOUGH, THERE IT b 
وا‎ — “AERO CARIBE! 


[ino ASDA HALF 
HOURS LATER 


? ч “THOSE ARE OUR AIRPLANES THERE 
er fica. 447 AT THE END oF THE RUNWAY? 


WOW, Т. GUESS Т. DONT UNDERSTAND 
SPANISH AS WELL AS T TH: 


27222 
| THESE COLOMBIANS CERTAINLY Do ሞጋ 


DRESS FUNNY? THEY DONT Look ል ХА 
BIT LIKE I THOUGHT THEY WOULD? 


THESE KIDS TODAY SURE CANT d ል? 3 
PUT THE BEER AWAY THE WAY МЕ NOW THATS REAL йок? 
ከ56 15. ӘЛЕК IN THE WARE THEY THINK THEYRE DOING 
| МЕ А FAVOR, KEEPING 
(юк)... WELL, HEL, MYRTLE, A ME он THE PAYROLL. 
BRING ME A COUPLE ТО GO! 1 GOTTA) THEY GROUNDED ME. 
GET BACK To TH JOB! 


ул 
ў 


GO ОМ ло TAKE OFF, ЗАЙ \ МЕ ЕЕ 
Yoo SONS OF BITCHES ? Си 
т DONT GNE A SHIT! | 


7 WHADDAYA KNOW! 
THEY ALL MADE ІТ? 


THIS CAUS FOR A “Ч 
LITTLE CELEBRATION! ) 


DINOSAUR TRAIL ROMANCE 


(SITTING OUT THE WAR ON A DUDE 
RANCH IN ARIZONA-- A GAL COULDN'T BE 
LUCKIER! THAT'S WHAT I THOUGHT, UNTIL 

А YOUNG DINOPUNCHER SEARED HIS BRAND 
ON МУ LIFE FOREVER/ BUT NOW I KNOW ፲ 
RECKONED WITHOUT MY HEART, WHEN I REMEMBER... 


OH ROY, ROY! 
po YUH ለከ | (WHY CAN'T YOU SEE 
TUH SEE ME HOGTIE THAT IT'S M СЫ 
ТНІ5 НЕКЕ YOU'VE HOGTIE ще. 
COELUROSAURUS ቅ Л FOR 6005.7 , 8 


7 HEY, POP! HOW '8ዕህፐ У 
TELLIN'US S'MORE O' 
YOUR WAR STORIES! 
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DINOSAUR TRAIL ROMANCE 


“ABOUT HOW MY OLD ° WONS ра 
OUTFIT USED TO TANGLE : : 

WITH THE ENEMY IN THE 4 25. BUDDA! BUDDA! 
“SOUTH PACIFIC, FIGHTIN'A PN 

WAR A HUNDRED MILLION 


..BECAUSE Г WAS OUT 


WELL, NOT 
WEST WHILE THE WAR WAS 


ም AUNT BETSY, 
DO YOU HAVE WAR STORIES, ፡ ኤብ 
ANY STORIES > AUT ХЭ? ON, STAYING ON AT ል DUDE 
እ" < | RANCH, WHERE I'D GONE ТО... 

FORGET MY TROUBLES. I 


WANTED ТО LIVE... 


I'LL NEVER FORGET THAT FIRST DAY/ OF 
COURSE, THE WEST WAS DIFFERENT... 


THAT'S WHAT I THOUGHT 
I WANTED -- SOMETHING 
DIFFERENT... 
WELL, HOWDy! 
I'M YORE TRAIL GUIDE-- 


| ROY'S ТН МАМЕ! 
» 
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DINOSAUR TRAIL ROMANCE 


WELL, үр TH 
-RECKON YORE ТОО I LEARNEDA (Р Ци 
LATE FER TH'GROUP I'D LIKE THAT, LOT ABOUT THE 
TOUR, МААМ-- HOW / ER..ROY! LAZY Т THAT ||) CRITTERS APART! 
‘BOUT IF X SHOW У! ( AND PLEASE, CALL ) AFTERNOON... : | 
AROUND THIS HERE | МЕ BETSY! AND ALOT Û EA 
SPREAD M'SELF? MORE ABOUT 
23 ጽ6ሃ/ 
HE HAD ONLY | 
ONE GOOD EYE, ከ፻ 
50 HE WAS | 
OUT OF THE WAR, 
BUT I FIGURED |6 
UNCLE SAM'S ||, 


1 OH, YOU RUN ALONG ТО 
AND THEN, WITHOUT WARNING, | / FERGOT! --UH, THE BUNKHOUSE, НОНЕУ-- 
MY NEW WORLD CAVED IN/ BETSY, THIS HERE'S) TOURIST? В THEY GOT CHECKERS, PING- 
Мин GAL, DALE (WHEN АКЕ PONG -- YOU MIGHT EVEN 


5 , 1 ሄነሃ GET INTO А HAND OF 
ROY TIME/ THERE YOU SPACE! DALE, I'D) YOU GONG TO È SUT TE OLD МАРУ 


АВЕ! DID YOU FORGET ABOUT 
TONIGHT ? THE SQUARE DANCE 
STARTED HALF AN HOUR AGO!! 


MY DREAM WAS SHATTERED!! 

BUT, IN SPITE OF MYSELF, AS THE | ШУ? TID 

DAYS PASSED, Т COULDNT KEEP | иеле OFF | [ፎም መማ ጽል 
ROY OUT OF MY MIND -- AND МЕ THE TRAIL! [|| INJUN LEGEND ‘BOUT 
WAS ALWAYS AROUND! SOMETIMES | / WHAT'S THE |N A LOST VALLEY ОИТ 
I WAS SURE I FELT HIS EYE ON ME... || MEANING OF THIS, | NEAR THESE PARTS! 


DINOSAUR TRAIL ROMANCE 


OH! WHAT ARE) THE HORRIBLE CREATURES ШЕ 
ABRUPTLY: Vis ወም ROY? RUSHED FORWARD... DON'T LOOK, BETSY! 
ARTIODACTYLS? СЕНЕ 


IT-IT CAN'T ВЕ--ТНІ ሪ 
BEEN EXTINCT FOR OVER 4 Ж 
MILLION YEARS! Ф 9۱ 


ሃርጋሀ ።ሃርንህ COULD 
ONLY SAVE ONE OF US, 
ቁ AND YOU SAVED 


* Ж ч y 5 -!!2- WHAT'RE YUH 
SHORE, TRUPY., мин ЈЕ! LAUGHING FOR? --Уин 
STEGOSAWRUS !! . THINK T KISS FUNNY? 


P 


AND SO, JANE, THAT'S HOW І 
MET YOUR UNCLE ROY! AND AS I FELT 
HIS LIPS ON MINE I KNEW THAT NOTHING 
BIGGER THAN A DINOSAUR WOULD EVER 
COME BETWEEN ME AND MY ONLY LOVE! 


Ме need а strong, centra 
д 1 pcd 
prosperous we , the 
en 


more 
|, food, and workers \ WF 


we will need! 


Youd better wire al 


head for your 
-entry visas! The two hundred 
Countries are about ts divide 
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Europe will ensue! 
ЕН 
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OAT WE | 
TURKEY DINNER" 


554 
< 97, 


y 
ዞ 
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A Cultural, Economic апа 
Overall Political Discussion 
of Dutch Comix in 
the Sixties and Seventies 
by Evert Geradts 


We Dutch are big friends with 
you Americans. We sell our 
delicious cheese to you, so we 
can buy your modern rockets in 
return. We need many rockets, 
because if we do not have them 
the Russians will come in our 
country and eat all our delicious 
cheese. Without any payment 
too 一 we are sure of that. They 
will spit on our shoes for pay- 
ment, and if we complain they 
will carry us linea recta to 
Siberia to carry frozen blocks of 
gas that they want to sell to the 
Dutchmen who burned all their 
own gas in the sixties and 


seventies, when the whole coun- 

try of Holland was very rich. 
Nobody had to work to keep 

warm in the sixties and the 


seventies because we burned all 
the gas that we found in the 
ground and this kept us very 


ШИ 


warm. Everybody stopped work- 
ing or became an artist, or both, 
and if nobody could sell their art 
it did not matter at all because 
we had so much gas that we 
5010 a lot of it to foreigners and 
gave the money to the artists. 


—— SPECIAL SECTION 


Now all the gas is gone and 
we send our queen to America 
So the Americans can touch a 
real queen and talk about it for 
the rest of their lives and of 
course think about cheese when 
they think of her and develop a 
great hunger for it. We think this 
way they will continue buying 
many cheeses and pay us real 
dollars. We are very poor now 
and have nothing to eat and 
what we eat is little bits of 
delicious cheese that we break 
off the big cheeses we sell to 
Americans—having made up a 
clever story about Dutch 
cheeses that shrink and lose 
weight all days and nights. To be 
on the safe side our queen has 
asked our scientists to find 
some explanation :for this 

(CONTINUED ON FOLLOWING PAGE) 


CARTOONISTS OF THE 


The Netherlands is an area known for its artists—Rembrandt, 
Rubens, van Dyck, Vermeer, Hals,and Ruysdael, to name a few, 
not to mention the one best-known in the U.S.A., Vincent van 
Gogh. Vermeer was known for 
his subtle use of light and 
shadow, owing no doubt to the 
scarcity of light at this latitude 
(the only place in U.S.A. at the 
same latitude is Adak Island in 
the Aleutians, Alaska). For 
whatever reason, the 
Netherlands still abounds in 
artists. 

It is often difficult to 
separate cartoonists into na- 
tionalities. In some cases, one 
nation might contain smaller 
nations within itself. In our 
special section on Spanish car- 
toonists in Rip Off No. 10, we labeled as Spanish some individuals 
whose primary language was actually Catalan or Basque. In this 
issue’s section on Dutch cartoonists, I have included some artists 
from outside Holland: the Flemish-speaking ones of Belgium, 
Flemish being the same language as Dutch. We will have to deal with 
the French-speaking cartoonists of Belgium, an important group 
itself, in some later issue since I failed to include them in the selec- 
tion of French cartoonists in Rip Off No. 9. 

Just how Holland became Holland and Belgium became Belgium 
is a complicated story. Basically, following several hundred years of 
domination by Austria, or Spain, or both, Holland and Belgium 
became independent about a century and a half ago in the aftermath 


е PARIS 


Holland is now, and Belgium 
used to be, called 
The Netherlands. 


of the Napoleonic wars. After fighting between themselves for a bit, 
they both became constitutional monarchies with real live kings and 
queens and all that stuff. Today, Holland has about seventeen 
million citizens and Belgium about fifteen million, of whom three or 
four million are Flemish. the Dutch and Flemish language is a Ger- 
manic one related to English 
and German (as well as to Fri- 
sian, the only other Germanic 
language, which is spoken by a 
few thousand people on the 
Frisian Islands in the North Sea 
off the coast of Holland and 
West Germany) Although 
Dutch and English have a large 
number of overlapping words 
(including such common ones 
as house, man, milk, and 
stinkbomb) the Dutch language 
is apparently impossible for 
English-speaking people to 
learn (as is any foreign 
language), but fortunately for 
us everyone in the Netherlands. 
speaks perfect English, having 

been forced to study it for Herge, creator of Tin-tin, the 
seven years in public school. world's best-selling comic book. 
The cartoonist Herge (real name: Georges Remy), although he is a 
French-speaking Belgian, is nonetheless a cultural hero for the 
Lowlanders, as the creator of the best-known comic series in the 
world: Tintin, The series, containing dozens of books between its in- 
ception in 1929 and Herge's retirement in the middle 70's, has been 
(CONTINUED NEXT PAGE) 
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Ст 
№ : 
ቺመሠ/ | 


young people think this because 
the hippies are always smiling 
so they must have more fun than 
other people. 

Of course young people do 
not know that these hippies 
smile because they remember 
the comix from the sixties and 
the seventies, where the 
characters used bad language 
and fucked and died with much 
blood and had no morals at all, 
which made the readers laugh 
very loud. 


Gilbert Shelton will show you 


(882 PETER PONTIAC 


phenomenon and they have Series that tell the Dutch people some examples of such comix 
found several, even with (паї there are many very criminal that were made in Holland in the 
computers. теп апа women in the USA, and sixties and the seventies when 


Nowadays we have many 
computers too, that do all the 
work and even some of the art, 
so the Dutchmen that do not 
make delicious cheese cannot 
think of anything to do, but sit in 
their cold houses all day, 
waiting for the evening, when 
the Dutch television begins to 
show many programs about the 
Bible and God and the Jews. A 
lot of Dutchmen find such pro- 
grams very interesting and they 
would like to have such pro- 
grams every evening on both 
channels, instead of American 


even little boys and girls, and 
which make us worry constantly, 
especially at night if we will get 
our money for the delicious 
cheese that we sell to them. 


Everybody has a lot of wor- 
ries these years and young peo- 
ple think that it will always be 
like this, or worse, and they 
paint on their clothes that they 
have no fun and even that there 
is.no future at all. So every time 
they see a hippie in the street 
they spit on his sandals, as they 
think the hippies have stolen all 
the fun and the future. The 


we were very warm and did not 
have to work. They were publish- 
ed in magazines with names like 
Tante Leny Presenteert! and 
Modern Papier that had very 
small printruns because we did 
not care how many we sold, as 
we were warfn anyway. 


Today we think about selling 
all the time, as we are very poor 
and have to work hard to keep 
warm. So we make many comix 
and drawings and we try to make 
them even better than the ones 
we did when we were having big 


fun and a big future. Aueusr 963 


NETHERLANDS сомпново From pace 47) 


translated into numerous tongues and is a perennial favorite with 
language students everywhere. Tintin is a young reporter who travels 
around the globe with his dog Snowy and his friend Captain 
Haddock having all sorts of adventures. The stories are simple, but 
the drawings are well-researched and rendered in an open linear 
technique with the precision of an engineering drawing. Although 
this style is intended for color, it looks good in just black and white. 
Many European cartoonists today are ready to argue the superiority 
of this style, as opposed to the sketchy style, such is the influence of 


frequent appearance of prostitutes as characters in our selection of 
stories (See pp. 54, 56). 

Another type of character that seems to appear with a high degree 
of regularity in the pages of these Dutch comics is the black. It is 
somewhat a mystery to me, because Holland doesn’t have a раг- 
ticularly large black population, nor does it seem to have a problem 
of tension between the races to the degree that we have in America. 
However, it must be remembered that Dutch is the language that 
gave us the word apartheid, via its South African dialect, Afrikaans, 


pues — — ———— 1 


(CONTINUED ON PAGE 72) 
Herge. > i 

Amsterdam has the reputation of being the freest city їл Europe. 
It is very crowded, the thousands of Шева! houseboats on the canals 
adding to the shore-dwelling population. The squatter movement is 
strong, with vacant buildings being occupied and used as living 
quarters by the street people. Hippies are still in abundance, and 1 


This concrete 
statue of 
Ronald Reagan 
ng 8 missile 
appeared one 


evening in 
repeatedly hear that there аге legal hashish parlors where you can front ot the 
purchase and smoke the stuff without hassle, although I have not notorious 
yet been to one of these places myself. squatter- 
Located conveniently downtown between the train station, occupied — _ 
Rembrandt's house, and the royal palace is the legalized prostitu- building on 
— street. 


tion area, with the prostitutes displaying themselves each in her own 
individual storefront window, sitting in a chair next to the bed 
(when a customer enters the curtains are discreetly drawn, of 
course). The area has become a favorite with tourists and is now 
overrun with gawking middle-aged American couples strolling arm 
in arm and taking flash pictures. This is in way of explanation of the 
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THE ADVENTURES OF НЕВОЕ- 


50 YEARS AGO 


TIT 


CAN Y0U ТАКЕ CARE ዐየ THINGS FOR 
ል WHILE? I HAVE TO 60 PICK UP 
REMY AND THE PHOTOS AT THE. AIRPORT. 


Б. ME ARTICLE ON IPHIGENIA 
IN TAURIS, AND WE GOTO 
PRESS IN AN HOUR. 


“ 
ЕНОТ П 


65 READ! 
STICK THEM IN YET. THE 
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É SIR, THE REST ROOMS ARE 4 YOUNG FOLKS HAVE TO LEARN EVERYTHING |. RE GOING 
BACK IN THE TAIL, WITH N NA ABOUT MODERN CIVILIZATION, DON'T THEY? (Y шү 
THE AIR SICKNESS BAGS. ABIN Ais 


SZ TOVREA 
EE 


SY 
> 


| 
THEM! ДА 


THE PARIS FLIGHT, DID 
YOU SAY? YES SIR, 
ሸ JUST CAME IN. 


FE SE 


A SHORT WHILE LATER. 
I SAW SOME OF YOUR DRAWINGS АГ, ፲ ፲፲፲ 
WALLEZS HOUSE... THEY WERE PRETTY e 
6000... THEY MADE ME THINK OF 26 


THE PRINTER 15 
WAITING FOR THE 


PHOTOS, REMY. 
MUST HURRY. AND PUCE AND BECASSINE... IF YOU WORK.. 


вск 


سل 


KOEKELBE| | 


АН, REMY. DID YOU HAVE 
? IM GOING TO SEND YOU UP TO 
АНЕ SEE THE EDITOR De ዓና 


AZINE. 


YOUNG MAN Ш 
HAVE A BETTER FUTURE THERE 
THAN DOING CHILDREN'S BOOKS, 


LISTEN, REMY. YOUR 
ЕТСНЕФ ARE QUITE 


. KEEP ON 
DOING THEM. 


суй 
| 
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Goop NIGHT, | | .Tu ВЕ THE Boss ON THIS SHIP 
AND Гц. ро JUST AST... 27... 
.. CURSES, THATS RIGHT OUTOF TINTIN // Ж 


KLEKS / 


ty 


GOLDEN CLAWS” 
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FREDOY!... WHERE 15 KLERS ۰ 


| | IN THE MORNING, НЕ SHOULD BE HOME PACKING) 


HAS OKKER COME ЧЕТ ?/.. 
መረራ 1 [UP His FLIGHT BAS! 
ж 


SAW НМ OVER АТ 2፻8፻፳ሪ и та 

ri REENHORN, LISHEN 
Ат TEN, THE CRUMB!L.. | HERE. WE DONT TALK THAT. 
WAY ABOUT OUR LEADER Г... 


MA. 
MACHUCAMBOS. ,. UH. .. ВОО 


THEN ል BUTZKRIEG... 
TH’ LIKES OF WHICH 'LL 
NEVER BE FORGOT... HAHAHA! 


AH, WELL... O.K., ILL GO OFF AYE-AVE, OKKER... ( WHAT А GUY// AND 


BY MYSELF, KLEKS, So YOU TWAT Кр HAD TH! NERVE То CALL HIM ልሮደሀ67)] 


САМ BE ON TIME FoR THE 
RAID. VLL FORGET THIS 
INCIDENT HAPPENED... 


раса 
C LÈ እነ 


VERY WELL. 5 
|A$ YoU WERE, 222eRRÍ 
2) = c 3 


ይረ 


(Гтче ۴5۵۷185 MORNING ——- 


OR WAS THAT ONLY 
Ч ጋ Е 


\| МЕРЕ REALLY 


..MAS THAT YOU LAST NIGHT... WITH LEONIE... 
THE WHISKEY ?... 


НА HAHA / YEAH, YOU 
UTNE, 
000-МЕЕ THAT KLEKS! 


т! 


FOR A HALF HOUR THEY FLY OVER THE 
JUNGLE WITHOUT A WORD... 


Танат ARE Yoo 17 
THIS 15 ۴۸-۶ 
TERRITORY, MAN 77 


BOMBS AWAY 777 


[THAT sHouLD BE ALL RIGHT BY NOU 7 
АЦЕУ-ООР, Now! OUT WITH YOU ۰ 


GO ON !! GERONIMO!’ ALL OF You 
САМ GOTO HELL!’ FROM NOW ON, 

YOULL BE JUST ANOTHER NUMBER ON 
THE KWE-KWIMBE SCORE SHEET የዖ 


OKKER, You TRAITOR // You 
BANDIT”, You... YoU ۷ 


EET 
) BANG 


ANO THIS ONES FOR 
| LEONIE LAST NIGHT? 


(8 


«Єў 


НА НА? LISTEN ۲۸... THE КМЕ-Къ/тмвв CANNONS 
ARE MAKING SHORT WORK OF MASSA FREDDY!) 


M 


í 
d 


d 


|магичва ..] 


TANG 


wend... 
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THE SALES DIRECTOR 


АНН! JOHNSON! MY 
SALES DIRECTOR ! 


бес You NEXT 
WEEK, JOHNSON 
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KAMAGURKA, 


IH 
ot 


AVENT бор ANY 
THE CAMOMILLE 


AND LINDEN TEA? 


How 16 THE LINDEN 
TEA SITUATION ? 


2 Dozen BAD 


SoLD, 
INCLUDING 


INSTANT 2 


CoULb I HAVE My 
ÉexiN6 GLoves 
Елек, Boss 2 


ON You, JOHNSON! 


I WAS Келит 
WAS GOING Тө 
ATTACK, HE 

OF BREATH 


TM COUNTING 


BoY, Тенмком! 


AND WHAT ABOUT THe ROSE 
HIP TEA ? THE NETTLE ? THE 


To KEEP IT Ай A SECRET ? 


ок. ARE Yov TRYING 


AFRAID Не 
НАШЕ A HEART 
WAS GETTING $ ovr 


ME GOING То FIND 
ANOTHER, JOB 
NOWADAYS 2... 
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PETE PANTY (s.v AND MEAN) AND СО (вимо AND DEAF) 
43.5 х 17.75 


ЕАСТОВ 1.3 


ELEVE 
SHARP 


AHEM, | DO 


AM 


SHIT HEY! 
IT'S DARK ә, 
ІП“ v 
| 
ዬን 
[1 3 
ኤ አ 
29 P 
፪፳#ቃ ` 
Е в 
HERE 
7 AUN, MI 
BER ЕЕК 


SAY 
ОР COURSE 


Ра P ኳ AY አ de. 5: та 
РУДО САРА 


< 


“ГҮ VES ЕД 7? а 
к ۳ 9.169. 5 

° As 

V S ще 
WN 


ти 
መመ” > 


ENN ETE | 
= 


ВҮ РОМПАС 


20) 


Жа) 148 
LAN EA, 


г” : 
SHARING THE WEALTH 
BY WIM STEVENHAGEN 


Say, PRUTS... LET МЕ Wi THERE'S A TECHNIQUE: IF You 
WHAT JUST 1 N š 
TELL YOU WHAT JUST ў LOOK THEM STRAIGHT IN THE 


ብፎርኗ NEYS, THEY WONT DARE 
wore ወመ) DO ANYTHING 


HAPPENED To МЕ... 


i uis 


(С FINE , Вот 5 g (ААН, | онт FELLOWS... 
(МЕ ALREADY LOST ۱ HAVE Two! ۱ HAVE To GET 
MY MONEY... А т 


17: 


Шы 9 


) 
“| рак) 
= D = 


МЕ You LOOK THEM STRAIGHT 
"B 


1 1 Б; 
፻ УСА = = 


OBVIOUSLY IT WORKS... 
IT 15 POSSIBLE AFTER ALL 
Те TRAVEL SAFELY ON A 
CROWDED TROLLEY NOWADAYS ! 


Ф) ха ርው ዳሚ ST Gd 
лен MOVES THAT NO ONE 

ELSE BE ALLOWED ON THE \ 

| LSE TROLLEY 7 ዘ ዝሮ А IT CROWES 

| | ро [ = = 

¢ | 

225 | - 


р 
=> уж му? 


ЫГ 


55 
Сы እዬ 
40 САМО 0 
қ p ጋ“ 


9 


? 


К ? 
SIDES ፥ ot. 
ш 3 

ых 

7 š = 684 

5 5 
24 °ч» 

ያ 


LET ME TALK To THE 8055 VY HAHA, THISLL ВЕ EASY 
Во95,1 HAVE To VISIT THE እ EVERYONE ELSE WILL ве, АТ 
5 / 


% 


| MEDICARE _ 
WAITING ROOM, 
0 C f 


MISTER SAILEARS, WE 
WOULD LIKE То TAKE А 
FEW PHOS AT NOON 
THEN WELL CALL You 
Tol NING 


Џ 


DEAR JESUS f „ЧТ оку one 
رو‎ ONE MORE DAY ۶ ui 


BUT THIS 15 А бемиме , ARENT L GOING то GET LAID 


1 KNOW THAT SUSIE AND I WERENT EMERGENCY 0 ONE TIME IN MY SHORT LIFE ۱ 


GOING To SLEEP TOGETHER BEFORE 
WE GOT MARRIED.. . 


WHAT DO YOU MEAN, WE | | oH, I FORGOT, I NEVER 
BUT... ВОТ. SUSIE... CAN'T WAIT UNTIL WERE | | ASKED You To 
PEE MARRIED nap 


g 

DAYDREAMER ያ LIAR ያያ BAD LUCK 

YOU MEN ARE ALL ጋ SHE DOESNT Love ME 
ALIKE 2 ۱ 7 
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IF I НАР ANY | | WAIT А MINUTE? ПБ OKAY To 
у, I'D | |05Е МУ SAVINGS МОМ ያ 


| DONT You EVER. 
۲ соме Back HERE 
AGAIN 


[መ 


TLE 


ALIT 
LATER 35 


JUST A MINUTE 2 
І የዕጾሬሪፐ ABOUT МУ 
82559 


1 HAVE HELD ALL ALONG Л) /SHORTLY AFTERWARD, 

THAT THE TRUTH SHOULD, 1 YOU'RE ናም 
Е ToLD 8 Ф 

ET e (FIRED!!! 


NOW 1 CAN WAIT | Гэв “но WILL 

PEACEFULLY For | PER UP MARRYING 

rti THE FINALE... 835! TURO 
3 ү қ | i 


© 


SUSIE END 
CA 


T CANT DIE 
WITHOUT HAVING 
/ 


N 
WA 
XX 


WHO'LL GET 
МУ POSTAGE 
STAMPS 


THIS 15 TAKING QUITE А BIT TOO 
LONG, 


IM CURIOUS — WHAT 
DOES THE DOCTOR 


AH, MISTER SAILEARS Ü T HAVE 
SOME VERY Goop NEWS 
FOR You? 


I HAD YoU CONFUSED WITH THE 
LATE MR. SNAILEARS Q 


TITUL 8 TITULA 


H.BVCKINX. 


۸5 5627 as Г finish this 
Im going out and have а- 
huge steak with arhchokes. 


What а tab? I' have to drink 
four or Five catafes of wine Р 
to make it equitable. 


мо I" gong to (wO stay 
E 65 duck for the 
last (йс) 35 years 


As far as I'm concerned, it 
can end right now У 
Why walt 35 years? 


HEY, TITULI Youd better 
come smoke some of this 


Can you pick up on it? Alf the people 
know. We only have 35 years £ 123 
Keep on acting like they ali 


the 
have”) 


Pushing each other around and acting 
more and more like assholes, with 
their mouths all drawn up tight. 


They should take advantage of 
this golden opportunity and 
trip out like we're doing. 


Well, that was a lot of fun, but now 
Im broke and I have to pay the bills. 
I guess its back to Work, For 35 years спри, 


borrow the ah 
LEN la? 


Til look for it ina second] 
Зи, t اک‎ 


Fi o, turn оп 
Fert the faucet 


Titula, ме have 
all the time in 
the world. 


saw it in this 
drawer not too 
long ago. 
Eq] 


What have you been 


LTE very Thing ces belter 
22% “ይ ጋው) 
2 ; 


youre аута те У 
сғагу” Wha: 


are 


„ие are going 


where 


the action is and that 


э long way 


[rom here 


Where in the 8 
МУ 
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NETHERLANDS 
(CONTINUED) 
the historical product of the Dutch Reformed Church and the Boer 
Republic.* 

Even such a prominent artist as Herge occasionally runs into cen- 
sorship, Like most other artists of the thirties, Herge was still using 
deplorable racial sterotypes here and there in his strips. One minor 
character in Tintin and the Crab with the Golden Claws, for exam- 
ple, was changed at some reprinting from a black to an arab. In my 
English edition (Magnet, 1979), however, Captain Haddock is chas- 
ing the arab down the street shouting “Arrest that Negro!” 

Joost Swarte (pp. 49-51) has done an excellent rendition of 
Herge's style in “50 Years Аво”, an anecdote from the actual life of 
Herge. Likewise Jan Smeets and Evert Geradts do a take-off on this 
style in “Weather Permitting” (p. 52), a fragmentary sort of jam 
session strip which contains a direct quote from Tintin. Harry 
Buckinx (pp. 70-71) obviously is influenced by the Herge style. It is, 
in fact, a time-honored tradition in Europe to do parodies of Tintin, 
with characters from Tintin even playing cameo roles in the popular 
Asterix series (Asterix, by the way, is such a popular comic strip in 
France that the French named their first space satellite after him). 


PROFESSOR Р!.... Bob van den Born 


There has even appeared a full-length pirate-edition pornographic 
Tintin (not done by Негве, of course) entitled Tintin en Suisse (Tin- 
tin in Switzerland). 

Bob van der Born's Professor Pi was a cartoon feature of the 
leading Dutch daily, Het Parool, in the fifties. This strip comes 
from a transitional phase of cartoon humor—the Professor himself 
appears in very old-fashioned garb, while the world around him 
becomes ever more grotesque and absurd, in the existential humor 
style of the fifties. Four volumes of van den Born’s work have 
recently been published, and since they contain no words they need 
no translation. These, plus an excellent lexicon of Dutch and 
Flemish cartoonists (Wordt Vervolgt, with text—in Dutch, unfor- 
tunately—by Evelien and Kees Kousemaker) are available from the 
Lambiek bookstore, Amsterdam.** 

GILBERT SHELTON 


+ Воег," pronounced “boor,” is the Dutch word for farmer, and it’s the source of the 
English word "оог." 


"*Siripantikqariaat Lambiek, Kerkstraat 78, Amsterdam 
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Please send comments and stuff to: 
RIP OFF—Department X 
Box 14158, San Francisco, Ca. 94114 


Dear Editor. 

и mama could see me now! What a sur: 
prise it would be. Things have changed a 
lot since | saw her last. ['ጠ living in 
civilization now. You see, | used to live in 
a closet on 32nd street. My family was 
poor and | didn't have a brain in my head 
My mother was always a bit self 
conscious about me ever since our next 
door neighbor, Miss Apple Gobble, tried 
10 coax my mother into admitting that | 
was hopefully mental. | guess | never 
should have eaten Miss Apple Gobble's 
flowers in her fucking 'SACRED 
GARDEN' as she put it! But not 
anymore. | got so many brains that 
they're leakin' out’ my ears. At least 
that's what ту two room-mates say. 
They wear really neat hippi clothes and 
always have lots of money. | don't know 
where they get the money from because 
they never worked a day in their lives. 
The only time they move at all is to col- 
lect my rent. | get to live around here for 
practically nothing. | just discovered 1 
don't have fifteen fingers like they told 
me | have. NO! 1 got only twelve 
fingers. 

And so on, 

Shawn P. 

New West Minister B.C. 


Mr. Wildebeest 
You asked (pleaded) for letters, so | 
thought Га oblige you with one. Mainly, | 


just wanted to say that | buy the mag 
almost solely for the Wonder Wart-Hog 
feature and I'm beginning to wonder if it 
might be more economically prudent to 
wait until these stories are collected in a 
high-quality anthology book (hint, hint), 

But | really don't know why I'm bothering 
to write to you. It seems pretty clear to 
me that the letters you publish are 
mostly (if not completely) made up by 
you. | mean, you're so devious |'| bet 
that even this letter is made up! Come to 
think of it, many people think that I'm not 
a "real" person—and if you made this 
letter up then you must have made me up 
too. 

But why am | writing to you? (Or, more 
correctly, since we've already establish- 
ed that you are making this letter up 
Why are you writing to you?) You are just 
a fictitious character, with no existence 
in reality at all. (But then, as | just 
mentioned, many people think | am, 
too—so maybe it evens up.) However, 
since you made this up, "you" must be 
the same as "те". So, since | am you 
and you are me, then you must "really" 
be writing to me. But | refuse to answer. 
1 think that this letter makes as much 
sense as any I've seen in your lettercol 

Yours truly, 

yourself 

Toronto, Ontario 


Sometimes | surprise even myself.—Ed. 


Rip Offs, 


Do you guys/gals make up your letters or 
what? | say all the letters are fictional, 
while my friend, Steve, insists that they 


are real. Please answer. There is a 
hundred dollar bet waiting on your reply 
Your fan, 

Doug Smith 

Dallas, Texas 


Actually all our letters are real, except for 
the one from Mr. Smith. Sorry about your 
hundred bucks, Doug.—Ed. 


Dear Brothers, 


! have been reading your comics, the 
furry Freak Brothers, since | was 12 and 1 
really get a lot of laughs out of them 
every time, except, you never have them 
take acid very much. Is this because 
they're old? Are they about 35 or so? My 
brother used to do lots of acid but he 
says now him and his friends won't ever 
touch it again. Boy, | SURE WILL! Ha 
ha!! 1 read the Freak stories sometimes 
when I'm tripping and | got this one idea 
What if one of the brothers buys some 
acid and thinks its speed or something, 
and puts it in Fat Freddy's beer for a 
joke, but then Fat Freddy has this giant 
freakout because old people can't take 
acid and he goes crazy. | haven't thought 
of the rest but if you use it, would you 
just send me some of the super thunder. 
fuck dope you guys get? Hey, | met the 
real Freewheeling Franklin once. Well 
his friend anyway. Well, | guess that's 
all, but could you have more pictures and 
less words? I have to go now. Don't get 
ripped off! (Ha ha!) 

stay high, 

Billy Samuels 

Little Rock, Ark 


JEEPERS! WE JUST 
MADE IT TO THE 


SHELTER] HOPE THIS 


isn't AL] 
PROTRACTED 
CONFLICT! 


SUDDENLY! 


6 WEEKS LATI 


THE DOOR!!! 


WHY—IT'S THE MAIL MAN. 


SORRY IT TOOK SO 

LONG. IT'S THE 

BUDGET CUTBACKS. 
SIGN HERE. PLEASE. 


WITH OUR COMIX! 


YES! ITS TRUE! THE U.S. POST 
OFFICE WILL DELIVER AIP OFFS 
STOCK OF OVER 200 COMICS, PLUS 
BOOKS 6 POSTCARDS- EVEN 
AFTER А NUCLEAR WAR? 

-JUST SEND A SELF 0 
2 OZ. STAMPED ENVELOPE 
FOR OUR LATEST MAIL ORDER 

CATALOG! 


Send SASE for catalog to: 
RIP OFF PRESS, inc. 

Р.0. ВОХ 14158 . < 
SAN FRANCISCO, CA. “7 
54114 


1982 PAUL MAVRIDES 


<: VY 
THE LOWBROW ART MESS 
ROBERT WILLIAMS chronicles 
the art career of one of the West 
Coast's more curious in- 
dividuals, and the quasi-folk 
art he's helped to foster. This 
excellent volume from RIP 
OFF PRESS, INC. collects 
the essential Williams with 
his razor sharp craftsman- 
ship and acid wit. He has 
given us a finely detailed 
look at surfer art, biker art, 

hot rod art, tattoo designs, 

and underground comix, 

as well as some of the 
most beautiful oil paint- 

ings ever painted. Ap- 
prenticed 10 such 
characters as Ed “Ва 
Daddy" Roth, Williams 

later proved himself 

the "KING OF 
СНЕОМЕ" in early 

issues of Zap Comix. 

Often violent and 
sometimes offensive, 

this artist's work is 

highly prized by 
collectors. 


Rip Off Press, inc. Dept. RO 11 
Р.О. Box 14 
San Francisco, CA 94114 
se send me ______ сору(ѕ) of Robert Williams’ LOWBROW ART book. 
enclosing $10.95 plus 75< for postage and handling for each copy ordered 


Nam 
Address 
City — ا‎ s. 
want to order LOWBROW but don't want to hack up this magazine, 
print all the above info on plain paper and send it in with a check or money 


[Rip Off Comix #11 
Published 1982 

1st edition 

Rip Off Press 

$2.95 

76 pages 


Printrun of ? copies 
8 3/8" x 10 7/8 
ISBN: 
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Gilbert Shelton -1+, 4« (logo), 90 13-1404 
14:265, 35-425, 48, 40-800) Бор 

рай Mavrides - 1, 3, (logo), 8.70, 32, 
365422, Sad) 

Guy Colwell 5 

Byron Werner -2 

Carison -4(ph] 
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